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ABOUT THE HAMAD BIN KHALIFA SYMPOSIUM ON ISLAMIC ART

Islamic Art History and the Global Turn is the Tenth Biennial Hamad bin Khal-
ifa Symposium on Islamic Art. Sponsored by Virginia Commonwealth Univer-
sity School of the Arts (VCUarts), VCUarts Qatar, and Qatar Foundation, the

symposia seek to explore broad issues in the visual arts of the Islamic world.

At the first symposium, Expanded Frontiers (Richmond, 2004), eight scholars addressed a
range of topics from the history of Islamic art to its relationships with the arts of Christian
Europe. The second symposium, Rivers of Paradise: Water in Islamic Art and Culture (Doha,
2007) approached the many meanings and roles of water in Islamic art and society from
religious, literary, archeological, architectural and functional perspectives. And Diverse Are
Their Hues: Color in Islamic Art and Culture (Cérdoba, 2009), the third symposium, tackled
some of the many aspects of color, from ways to make yellow and uses of red to mystical
and metaphoric associations of blue and green. At the fourth symposium, God Is Beautiful;
He Loves Beauty: The Object in Islamic Art and Culture ( Doha, 2011), twelve speakers spoke
about objects from the superb collection in the then-new Museum of Islamic Art in Doha,
spanning the centuries from Umayyad Qur’an manuscripts to Safavid oil paintings. Paul
Goldberger’s keynote talk explored the new museum, designed by 1. M. Pei, as a work of
contemporary Islamic architecture.

The fifth symposium, God Is the Light of the Heavens and the Earth: Light in Islamic Art
and Culture (Palermo, 2013) investigated the role of light in Islamic civilization, from the
metaphoric light in the Qur’an and the literatures of the Islamic lands to the practical role
of light in buildings, paintings, performances, photography and other works of art produced
over the past fourteen centuries. By the Pen and What They Write: Writing in Islamic Art and
Culture (Doha, 2015), the sixth symposium, focused on the role of writing, from the birth
of Arabic writing on stone to contemporary visual art in neon. The seventh symposium,
titled Islamic Art: Past, Present and Future, was held in Richmond at the Virginia Museum
of Fine Arts in 2017 and featured some of the leading scholars, curators, and artists in the
field of contemporary Islamic art, while the eighth Symposium, The Seas and the Mobility
of Islamic Art (Doha, 2019), examined the ways in which the seas have long served as both
connective tissue for and barriers between intellectual, social, and artistic traditions, as
seen through the visual and material cultures of the Islamic world. The Environment and
Ecology in Islamic Art and Culture (online, 2021) explored how an ecological art history can
examine objects, materials, and the built environment through the lens of Islamic culture.

For those not able to attend the symposia, the presentations are recorded and are available
for free at www.islamicart.qatarvcu.edu. The proceedings of all but the first symposium have
been edited by the co-chairs and published by Yale University Press. Through the symposia,
recordings, and published proceedings, we seek to make the latest and most interesting
scholarship in the field of Islamic art available and accessible to a wide audience, ranging
from students and scholars to artists, architects, designers, and the interested public.

Book jacket for Yale University Press book corresponding to the 2021 HBK Symposium on Islamic Art

From 2007 through 2017, the HBK Symposium on Islamic Art was chaired by the Islamic
art scholars Sheila S. Blair and Jonathan M. Bloom. The co-chairs of the 2019 and 2021
Symposia included Radha Dalal, Director of Art History and Associate Professor of Islamic
Art, VCUarts Qatar; Jochen Sokoly, Associate Professor of Islamic Art, VCUarts Qatar; and
Sean Roberts, Lecturer in Early Modern Art at the University of Tennessee and Affiliated
Associate Professor at VCUarts Qatar. The Symposium is now chaired by Hala Auji, the
Hamad bin Khalifa Endowed Chair for Islamic Art at VCUarts, and Radha Dalal.


http://www.islamicart.qatar.vcu.edu

Amir
Berbié
Dean, VCUarts Qatar
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WELCOME FROM VCUARTS QATAR DEAN

It is my honor to welcome you to the Tenth Biennial Hamad bin
Khalifa Symposium on Islamic Art, Islamic Art History and the Global
Turn: Theory, Method, Practice.

Over the past twenty years, the Hamad bin Khalifa Symposia on
Islamic Art have addressed meaningful themes and posed essential
questions in the effort to appreciate and explore visual arts in the
Islamic world.

I have no doubt that the extraordinary scholarship, impressive
research, and engaging presentations given by the world-class
speakers assembled for this edition will open up new insights on
this important and still evolving topic.

This biennial symposium is a successful collaboration between
VCUearts Qatar’s Radha Dalal, Director of Art History and associate
professor of Islamic Art, and Hala Auji, Hamad bin Khalifa Endowed
Chair for Islamic Art based at VCUarts in Richmond. As always,
thank you to program manager Marisa Brown for her contribution
to a well-executed conference.

VCUarts Qatar is the Qatar campus of Virginia Commonwealth
University School of the Arts and this year we are celebrating 25
years in Qatar. We strive to be a dynamic and experimental learn-
ing environment, a lab for innovative ideas that emerge out of the
research and creative practice of our faculty and students, and a
stage for contemporary dialogue in the arts.

In addition to the biennial Hamad bin Khalifa Symposium on Islamic
Art, which was established in 2004, VCUarts Qatar hosts the bien-
nial international conference Tasmeem Doha, attracting globally
recognized designers, artists, and scholars to support sustainable
university-community partnerships that enhance the educational,
economic, and cultural vitality of Qatar.

We look forward to the engaging discourse and outcomes of this
year’s sessions.

WELCOME FROM VCUARTS DEAN

Welcome to the Tenth Biennial Hamad bin Khalifa Symposium on
Islamic Art, the preeminent international conference on Islamic
art and culture.

As Dean of the School of the Arts at Virginia Commonwealth
University and special assistant to the Provost for the School of the
Arts in Qatar, I see the Hamad bin Khalifa Symposium as a critical
element and wonderful example of the deep relationship between
VCU and Qatar Foundation, and our shared commitment to inquis-
itiveness, exploration, and expertise in the arts. Qatar Foundation
has been a transformative partner in realizing our collective vision
of international innovation and excellence. Today, VCUarts Qatar is
the premier design program in the Middle East, matching the quality
and distinction that we have nurtured in Richmond.

Since its inception in 2004, the Symposium has brought together
thousands of prominent researchers, academics, and artists from
around the world. As an art historian, the 2023 Symposium is par-
ticularly exciting for me. Islamic Art History and the Global Turn:
Theory, Method, Practice will explore the ways that scholars and
curators have navigated Islamic art history’s varying approaches to
global engagement.

I would like to extend a very special thank you to our Symposium
co-chairs, Hala Auji, the Hamad bin Khalifa Endowed Chair for
Islamic Art and associate professor of Art History, VCUarts, and
Radha Dalal, associate professor of Islamic Art and Director of Art
History, VCUarts Qatar. I also would like to thank Marisa Brown,
symposium program manager, whose significant efforts continue to
make this a successful and enriching event.

It continues to be an honor to partner with these colleagues, our
campus in Qatar, and Qatar Foundation on the Hamad bin Khalifa
Symposium. Together, we bring the world’s leading experts on
Islamic Art to share their knowledge and engage in critical discus-
sions. On behalf of VCUarts and VCUarts Qatar, I thank you for your
participation.

Carmenita
Higginbotham
Dean, VCUarts

arts
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Doha, Qatar

Radha Dalal

Associate Professor of Islamic Art and
Director of Art History, VCUarts Qatar

ART HISTORY AT VCUARTS QATAR

The Art History program at VCUarts Qatar
began in 2012 with a modest cohort of six
students. Since then, we’ve produced three
valedictorians; enrolled over 200 local and
international students in the major and minor;
led multiple field trips to parts of Asia, Europe,
and the United States; collaborated with art
and cultural institutions in Doha and abroad;
and hosted several distinguished scholarly
events including the Ninth Biennial Hamad
bin Khalifa Symposium on Islamic Art in
2021. We've developed a unique and robust
global art curriculum with the Islamic world
at its center and attracted an outstanding
complement of faculty specializing in Islamic
art, Ancient Egyptian, Greek, and Roman art
and archaeology, Chinese art, African and
Indian Ocean art, and modern and contempo-
rary art. Our phenomenal growth in this past
decade is a testament to the dedication of the
art history faculty, the passion and deter-
mination of our students, and the steadfast
support from VCUarts Qatar, VCUarts, and
Qatar Foundation.

While these accomplishments are immensely
gratifying, the program’s real impact is driven
by our students and alumni who actively
engage and promote the visual arts and the
humanities in Qatar and elsewhere. VCUarts
Qatar art history graduates have left an
indelible mark across museums and art gal-
leries in Doha from the Museum of Islamic
Art to Mathaf: Arab Museum of Modern Art
to Msheireb Museums to the Qatar National
Museum. Many have pursued graduate
studies in various fields and in different

countries. Still others are transforming the
art world through creative practice and an
entrepreneurial vision. Itis to these dynamic
individuals, and their peers around the
globe, that we’ll ultimately turn for leader-
ship as our interdependent world grapples
with geopolitical, socio-economic, climate,
and other human-wrought crises. And it is
with these next generations in mind that
this Symposium’s focus on the global turn
within Islamic art history comes at a critical
time, partly in response to the wider calls for
decentralized, diverse, inclusive, and equi-
table histories.

Since its inception in 2004, the Hamad bin
Khalifa Symposium on Islamic Art has served
as an intellectual beacon, its name synony-
mous with cutting-edge research on Islamic
visual culture. In its nineteen-year history,
over one hundred of the most venerable
thinkers in Islamic art and architecture have
presented on timely topics and have inspired
global audiences, drawing attention to the
ever-expanding frontiers of the discipline. For
our students at VCUarts Qatar and VCUarts,
these symposia have presented opportu-
nities to interact with the world’s most emi-
nent artists, scholars, and curators in the
field. Islamic Art History and the Global Turn:
Theory, Method, Practice aims to continue
that long-standing tradition with the hope
of nurturing a more empathetic, inclusive,
and intellectually nimble global citizenry
poised to solve the challenges facing our
world today.

Tobias Wofford

Associate Professor and

L Chair of Art History, VCUarts

ART HISTORY AT VCUARTS

The Department of Art History is honored
and delighted to participate in the Tenth
Biennial Hamad bin Khalifa Symposium on
Islamic Art. Since its inception in 2004, the
Symposium has been a highly anticipated
event for students and faculty on the Rich-
mond campus. It offers not only important
contributions to the study and understanding
of Islamic art for specialists in the field, but
the symposium also provides dynamic oppor-
tunities for our students to gain first-hand
exposure to leading ideas and scholarship in
art history. This year’s Symposium is espe-
cially exciting because it is the first co-orga-
nized by Professor Hala Auji, the new Hamad
bin Khalifa Endowed Chair for Islamic Art.
Thus, it opens a new chapter for furthering
bonds that have so richly connected our Doha
and Richmond campuses across continents.

Because our department is deeply committed
to providing students with a dynamic under-
standing of art and culture from across the
the globe, the Symposium has been an impor-
tant and valuable touchstone. For the past
two decades, students and faculty parti-
cipated in symposia held at a range of loca-
tions with rich artistic histories —from Qatar
to Cordoba to Richmond—providing incred-
ible learning experiences that expanded
foundational knowledge from the classroom.
In previous years, students in our depart-
ment often first learned about Islamic art
in courses such as Islamic Art of Africa offered

by Professor Babatunde Lawal, or through
online Islamic art history courses offered
synchronously by Professor Radha Dalal in
Richmond and Doha.

With the addition of Professor Auji to the
Richmond faculty, our students now have
opportunities for deep and sustained engage-
ments with the complex cultural traditions
expressed in Islamic art through regular
courses at both the graduate and undergrad-
uate levels. Thus, the innovative scholarship
celebrated in the Symposium will be even
more poignant for participating students.

This year’s theme of exploring Islamic art
history and the global turn through theory,
method, and practice is especially timely and
exciting. It highlights pressing questions for
the entire discipline of art history and raises
issues that many faculty in our department
consider in their own research and teaching.
We are all excited to learn from this year’s
proceedings which promise to provide seeds
for thoughtful conversation and exchange as
we continue to celebrate the Doha-Richmond
partnership through the Symposium and
future collaborations.



ISLAMIC ART HISTORY AND THE GLOBAL TURN

Since the early twenty-first century, globalization’s sociological and
economic concerns have extended to issues pertaining to art and
visual culture. Informed by these discourses on the political economy,
the turn to the global in art history emerged as both an extension
of and an alternative to previous concerns with and practices of
world-system art histories. The Tenth Biennial Hamad bin Khalifa
Symposium on Islamic Art examines how art history’s concerns with
the global turn, as well as associated calls for decolonial, diverse,
inclusive, and equitable histories, have been taken up by scholars,
educators, curators, and related practitioners of Islamic art history.
Although scholarship on how Islamic art is studied, collected, and
exhibited is on the rise, what is less addressed is how the field’s vari-
ous commitments have related to pedagogical and curating practices.
Bridging this gap between theory and practice, the 2023 Symposium
explores how the past two decades of debating methodologies for
diverse, inclusive, decolonial, and global Islamic art histories have
taken shape in classrooms, galleries, and related settings.

Taking its inspiration from the exploratory and evaluative Art Bulletin
editorial series “Whither Art History?” (2014-2016), the 2023
Symposium, at a transitional moment in its history and leadership,
posits “whither the global turn?” in Islamic art teaching and cura-
torial practice. As a way to mark the Symposium’s tenth iteration
since it was established in 2004, we felt that the moment called for
an assessment of the field in general, and the Symposium’s historical
engagement with and challenging of Islamic art history’s boundaries
in particular. A central concern was how to use the Symposium as

Drawing of wall decoration from the Alhambra Palace, Owen Jones, about 1883,
Granada, Spain. Museum no. 9156K. © Victoria and Albert Museum, London.

Although scholarship on how Islamic art is studied, collected, and exhibited
is on therise, whatis less addressed is how the field's various commit-
ments have related to pedagogical and curating practices. Bridging this
gap between theory and practice, the 2023 Symposium explores how
the past two decades of debating methodologies for diverse, inclusive,
decolonial, and global Islamic art histories have taken shape in class-
rooms, galleries, and related settings.

]

a forum not just to debate research findings and methods but to
also generate theoretical frameworks, teaching methodologies, and
exhibition practices that can be shared, examined, engaged with,
and extended into classroom and gallery settings. The Symposium’s
contributions are grouped with these core, interrelated themes in
mind: Theory (critical approaches to teaching and curating), Method
(examples of pedagogies), and Practice (curating, collecting, and
archiving). The combination of lectures and roundtables also aims
to support the Symposium’s commitment to discussion as an integral
part of knowledge production, through which scholars can share the
complexities brought on by the call for global art histories through
focused case studies. In so doing, the Symposium aims to highlight
the challenges - and not just successes - of teaching, curating, and
researching Islamic art history in a global context, while also con-
tributing new perspectives to discourses on the global turn writ large.
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Hala Auji is an associate professor of art history
and the Hamad bin Khalifa Endowed Chair for
Islamic Art. Informed by her interdisciplinary
background in graphic design, criticism and
theory, and art history, Auji’s research explores
the history of the book, print culture, cultural
modernity, museum practices, and portraiture
in the Islamic world, with a focus on Arabic-
speaking communities of the Eastern Mediterra-

nean. Her work evidences intersections between
book history, manuscript studies, art history,
design history, comparative literature, and Islamic and Middle East
studies. She is the author of Printing Arab Modernity: Book Culture and
the American Press in Nineteenth-Century Beirut (Brill, 2016) and The
Arab Nahda as Popular Entertainment: Mass Culture and Modernity
in the Middle East, co-edited with Raphael Cormack and Alaaeldin
Mahmoud (London: I.B. Tauris/Bloomsbury Publishing, Dec 2023).
She has also published her research in various journals such as the
International Journal of Islamic Architecture, Review of Middle East
Studies, Middle East Journal of Culture and Communication, Visible
Language, and Bulletin de correspondence hellénique — modern et
contemporaine. At VCU, Auji teaches graduate and undergraduate
courses on the material culture, art, architecture, and exhibition
history of, and about, the Middle East and wider Islamic world.
Before joining VCU, she served as an associate professor of Islamic
art at the American University of Beirut, Lebanon. Her research
has been supported by fellowships from the Forum Transregionale
Studien (Berlin), the Houghton Library (Harvard), and the College
Art Association. She is currently an editorial board member of the
journal Art in Translation. Auji received her Ph.D. in Art History
from Binghamton University, State University of New York. She
holds an M.A. in Criticism and Theory from Art Center College of
Design (Pasadena) and a B.F.A. in Graphic Design from the American
University of Beirut.

Radha Dalal is an associate professor of
Islamic art and architecture and Director of
ArtHistory at VCUarts Qatar. Dalal researches
visual cultures of mobility and urbanism
with a particular emphasis on the Ottoman
Empire and its socio-political interactions
with other European and Asian polities during
the nineteenth and early twentieth centu-
ries. At present, she is working a on mono-
graph project titled The Khilafat Movement
and Print Media in British India and Ottoman
Turkey, 1919-1924. Her research has been supported with funding
from VCUarts Qatar, the MacArthur Foundation, the Kress Found-
ation, the National Endowment for the Humanities, and the Qatar
National Research Fund. She co-edited the proceedings of the eighth
and the ninth Hamad bin Khalifa Symposia on Islamic Art—The
Seas and the Mobility of Islamic Art (Yale University Press, 2021)
and The Environment and Ecology in Islamic Art and Culture (Yale
University Press, 2023). At VCUarts Qatar, Dalal teaches a wide range
of undergraduate courses including global art and Islamic art surveys,
upper-division thematic offerings on various aspects of Ancient,
Islamic, Asian, and European art, and senior seminars, especially
related to her own research on collective memory, mobility, and
visual culture. Before joining VCU, she taught at the College of
Charleston. She currently serves on the College Art Association’s
Board of Directors and as the Vice-President of the Society for Global
Nineteenth-Century Studies. Dalal received her Ph.D. in Art History
from the University of Minnesota. She also earned her ML.A. in Art
History there with a focus on Islamic and Chinese art. She holds a
B.A.in Art History and Archaeology as well as a B.S. in Neurobiology
and Physiology, both from the University of Maryland, College Park.
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Qatar Foundation

QATAR FOUNDATION
Qatar Foundation - Unlocking Human Potential

Qatar Foundation for Education, Science and Community Deve-
lopment (QF) is a non-profit organization that supports Qatar on
its journey to becoming a diversified and sustainable economy. QF
strives to serve the people of Qatar and beyond by providing special-
ized programs across its innovation-focused ecosystem of education,
research and development, and community development.

QF was founded in 1995 by His Highness Sheikh Hamad bin Khalifa
Al Thani, the Father Amir, and Her Highness Sheikha Moza bint
Nasser, who shared the vision to provide Qatar with quality education.
Today, QF’s world-class education system offers lifelong learning
opportunities to community members as young as six months through
to doctoral level, enabling graduates to thrive in a global environment
and contribute to the nation’s development.

QF is also creating a multidisciplinary innovation hub in Qatar, where
homegrown researchers are working to address local and global
challenges. By promoting a culture of lifelong learning and fostering
social engagement through programs that embody Qatari culture, QF
is committed to empowering the local community and contributing
to a better world for all.

For a complete list of QF’s initiatives and projects, please visit:

www.qf.org.qa

To stay up to date on our social media activities, follow our accounts
on: Instagram, Facebook, Twitter and LinkedIn.

For any media inquiries, please contact: pressoffice@qf.org.qa
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Her Excellency Sheikha Al Mayassa bint Hamad bin Khalifa Al Thani presents at the Seventh Biennial Hamad bin
Khalifa Symposium on Islamic Art at the Virginia Museum of Fine Arts, Richmond. (November 2017).
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Doha, Qatar

Finbarr Barry Flood

Director of Silsila: Center for
Material Histories, William

R. Kenan, Jr., Professor of
the Humanities, Institute of
Fine Arts & Department of
Art History, New York
University
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A ship with horse traders and
horses from Arabia or the Gulf,
Narumpunatha Temple, Tir-
uppudaimarudur, Tamil Nadu,
south India, 16®-17" century CE
(photo: Jean Deloche, A Study
in Nayaka-Period Social Life:
Tiruppudaimarudur Paintings
and Carvings, Institut Francais
de Pondichery, 2011, pl. VII).
Ecole francaise d’Extréme Orient
and/or Institut Francais de
Pondichery.

DAY1 5:50-7pm

KEYNOTE ADDRESS
DISCUSSANTS: HALA AUJI & RADHA DALAL

Shifting Scales: Islamic Art History as Global Microhistory

Stimulated by contemporary experiences of globalization, the current
global turn has exposed the limitations of traditional field divisions
and disciplinary frameworks. Historians of Islamic art are espe-
cially well placed to address the resulting imperatives. The idea of
the umma, the institution of pilgrimage, mercantile activity, gifting
practices, and transcontinental political events have all, to varying
degrees, shaped the production and reception of the materials that
historians of Islamic art curate, research, and teach. And yet, the
canons and collections that structure the representation of these
pasts are marked by disparities and occlusions rooted in ways of
thinking and ordering that reflect the legacies of colonialism and
Eurocentrism. In addition, a focus on product rather than process has
often marginalized histories of labor (free and unfree) and migration
(coerced and voluntary) that were central to the complex transcul-
tural and transregional connectivities manifest in the objects of our
pedagogy and study.

No single methodological or theoretical framework is sufficient to
address these legacies while also offering a universal account of
globalism across the histories and geographies included by conven-
tion under the rubric of Islamic art. However, attention to material
archives that lie outside the canon and beyond the historical bound-
aries of the dar al-Islam may offer more global perspectives even on
canonical materials. A simultaneous shift in the scale of analysis to
consider the local in the global - a negotiation otherwise addressed by
the “unity in diversity” paradigm of Islamic art history - reveals net-
worked cultural geographies that transect segmented chronologies
and taxonomies. Conversely, lacunae, ruptures, and spatio-temporal
disjunctions in the materials available for writing such histories
challenge unitary notions of linearity and homogenization that often
characterize contemporary narratives of globalization.

Finbarr Barry Flood is director of Silsila: Center for Material Histories
and William R. Kenan, Jr., Professor of the Humanities at the Institute
of Fine Arts and Department of Art History, New York University. He
researches and writes on the art, architecture, and material culture of
Islamic and Islamicate societies, with a particular emphasis on trans-
cultural dimensions of circulation and reception. Recent work explores
questions of materiality, mediation, and replication in relation to devo-
tional and therapeutic practices across the longue durée.

His work has been supported by fellowships from the University of
Oxford, the Center for Advanced Study in the Visual Arts at the National
Gallery in Washington, D.C., the Smithsonian Institution, the Sterling
and Francine Clark Art Institute, the Getty Research Institute, the Carn-
egie Foundation, the American Council of Learned Societies, and the
Wissenschaftskolleg zu Berlin.

NOTES
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Publications include The Great Mosque of Damascus: Studies on the
Makings of an Umayyad Visual Culture (2000); Objects of Translation:
Material Culture and Medieval "Hindu-Muslim” Encounter (2009), awarded
the 2011 Ananda K. Coomaraswamy Prize of the Association for Asian
Studies; the 2-volume Blackwell Companion to Islamic Art and Archi-
tecture (2017), co-edited with Professor Gulru Necipoglu of Harvard
University, and Technologies de dévotion dans les arts de l'islam: péler-
ins, reliques, copies (Musée du Louvre/Hazan, 2019), published when
he held the Chaire du Louvre at the Musée du Louvre in Paris in 2019.
In autumn 2023, Tales Things Tell — Material Histories of Early Global-
isms, co-written with Professor Beate Fricke, University of Bern, will be
published by Princeton University Press.

He is currently completing a long-term book project, provisionally enti-
tled Islam and Image: Contested Histories, which formed the basis of
the Slade Lectures, delivered at the University of Oxford in Spring 2019.
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Talinn Grigor

Professor of Art History,
University of California, Davis

DAY 2

PRESENTATION
DISCUSSANT: HALA AUJI

Pedagogical Realignment and Hyphenated Historians of Qajar
Architecture: Vrdanis Eiwziwk‘chean and Kavasji Kiash in Dialogue

In 1854, Description of Persia’s Notable Edifices, written in Western
Armenian with Persian and cuneiform annotations by a Catholic
Armenian priest of the Antonine Congregation of Aleppo, appeared
in Constantinople. To produce the twenty-eight illustrations of this
architectural history, Vrdanis Eiwziwk‘chean, an Ottoman subject,
had traveled through Isfahan, documenting diverse structures, inclu-
ding Masjed-e Jadid-e Abbasi, Shaykh Lotf-Allah, Chehel Sotun
Palace, the Dominican Monastery, the Armenian Apostolic Saint
Saviors Cathedral, and the Zoroastrian Rostam Kuh. From Iran’s
Mughal border entered the Bombay-based Zoroastrian Parsi journal-
istand historian Kavasji Kiash on a two-year tour of Iran. Composed
in English, Gujarati, and Persian and illustrated with twenty-eight
drawings of mostly Achaemenid and Sassanian sites, he published
Ancient Persian Sculptures in 1889. By triangulating these early
“native” histories of Qajar architecture vis-a-vis canonical narra-
tives of national architecture, this study considers the pedagogical
effects of nationalist historiography and the generative potential
of liminality.

Talinn Grigor is professor of art history in the Department of Art and
Art History at the University of California, Davis. Her research traces
18%"-to 20™"-century architectural histories through postcolonial, race,
and critical theories grounded in Iran, Armeno-Iran, and Parsi India.
Her books include The Persian Revival: The Imperialism of the Copy in
Iranian and Parsi Architecture (2021), a winner of the Saidi-Sirjani Book
Award from the Association of Iranian Studies and Honorable Mention
by Sharmin and Bijan Mossavar-Rahmani Center for Iran and Persian
Gulf Studies at Princeton University; Contemporary Iranian Art: From the
Street to the Studio (2014); and Building Iran: Modernism, Architecture,
and National Heritage under the Pahlavi Monarchs (2009).

NOTES
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Ellen Kenney

Associate Professor of Islamic
Art and Architecture, American
University in Cairo

Jochen Sokoly is an associate profes-
sor of art history of the Islamic world at
VCUarts Qatar. He has been an elected
member of the Council of the Royal
Asiatic Society, London and Gallery
Director at VCUarts Qatar. He has twice
been co-chair of the Hamad bin Khalifa
Symposium on Islamic Art. Sokoly

has been a research fellow at Harvard
University, the Metropolitan Museum of
Art, and the Royal Ontario Museum, and
a curatorial consultant at the Al-Sabah
Collection, researching the context of
court, administration and manufacture
during the early Islamic caliphates.
Sokoly received his D.Phil. from the
University of Oxford and holds degrees
from the School of Oriental and African
Studies, London.

DAY 2

PRESENTATION
DISCUSSANT: JOCHEN SOKOLY

“From the Field”: Islamic Art History, Pedagogical Context, and
Global Turns

What are the implications of context on the teaching of Islamic art
history? Where does our teaching happen and to what extent does
this shape what we do, in and out of the classroom?

Our pedagogical contexts can be geographical; but they can also be

theoretical, institutional, disciplinary, and administrative. Pedago-
gical context might extend to the situational: who is teaching what,
to whom? In the roughly two decades since this symposium was first

conceived, global turns in and out of academia have transformed

approaches to our specialization and have promised to shift the very
axis of art history’s rotation.

This paper examines academia’s global imaginary as it intersects
with Islamic art history as a space of learning. Drawing on personal
experience teaching in Cairo, it queries our notions of “the field” as
a contact zone for research and teaching. Finally, it explores arange
of pitfalls, challenges, lessons, and experiments for consideration
going forward.

Ellen Kenney is an associate professor of Islamic art and architecture
at the American University in Cairo (AUC) and currently serves as Chair
of the Department of Arab and Islamic Civilizations. Kenney's commit-
ment to expanding the traditional scope of the field is what initially drew
her to study art history. She received her Ph.D. from NYU's Institute of
Fine Arts in 2004, and published her thesis, Power and Patronage in
Medieval Syria: the Architecture and Urban Works of Tankiz al-Nasiri,
in 2009. Before joining AUC in fall 2011, she worked as a researcher
in the Department of Islamic Art at the Metropolitan Museum of Art.
Her research interests include Mamluk and Ottoman Egypt and Syria,
Rasulid Yemen, and medieval global exchange. She is currently at work
on two book projects: A City in Objects: Medieval Damascus and Mate-
rial Culture and Mamluk Art and its Global Horizons: Patronage, Mobility,
and Exchange.

NOTES
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ROUNDTABLE: THEORY
DISCUSSANT: MAGGIE UNVERZAGT GODDARD

Kirsten Scheid

Aparna Kumar

Professor of Anthropology and Affiliated
Faculty in Fine Arts & Art History, American
University of Beirut

Can Islamic Art and Our Practices

Be Coeval?

Coevalness is the quality of actively gener-
ating time together. Can we be coeval with
Islamic art in our teaching and curating?
Taking the merging of multiple spatial sys-
tems in a 1950s painting by Khalil Zoughaib,
I explore what it means to be in-formed by
artwork that others have argued is defini-
tively “secular,” “not Islamic,” and represents
the visual/visible colonization of MENA/
Islamic thought by Western civilization (thus
“behind the times”). How might starting with
the painting challenge our chronologies,
maps, morphologies, and other basic means
for declaring some always “outsiders”?

Lecturer in Art and Visual Cultures of the
Global South, Department of the History of
Art, University College London

Karkhana as Method: Decentering
Pedagogy of South Asian Art

Karkhana or “workshop” holds a special
place in the history of South Asian art, as a
space of artistic collaboration and collective
expression, where artists, patrons, writers,
and craftsmen connect in conversation
across objects and process. This presenta-
tion will explore the power and potential
of karkhana as an organizing framework
for teaching histories of South Asian art
and global modernisms. Reflecting on
the lessons of the UCL Karkhana Project
(@uclkarkhana), a collaborative learning
experiment developed between 2020-2023
inresponse to pandemic learning conditions
for my modules on modern South Asian
art, my paper will explore how the idea of
karkhana has become a useful cross-border
method to disrupt and decenter categories
of art historical knowledge that have long
structured Western, Eurocentric histories of
the modern, including artist, artwork, icon,
tradition, process, and nation.

B

Aditi Chandra

Associate Professor of Art History,
Global Art Studies Program, University
of California-Merced

Re/animating the Subjects of
Islamic Art History

My research conceives of the architectural
monument expansively to include landscap-
ing, on-site museums, postcards, refugee and
tourist bodies, and films. Doing so opens the
“hidden transcripts” (James C. Scott) of mar-
ginalized voices and histories. This explora-
tion considers how the subjects and objects
of Islamic art history can be re/animated
when we bring this capacious approach to
pedagogy. I also ask: by stretching the archive
of what constitutes Islamic art history, how
might we enrich global art history courses?

About the Speakers

Kirsten Scheid teaches at the American Uni-
versity of Beirut as a professor of Anthropol-
ogy and affiliated faculty in Fine Art and Art
History. She published Fantasmic Objects: Art
and Sociality from Lebanon 1920 — 1950 (Indi-
ana University Press) in 2022. Her curatorial
practice includes the projects Four Genera-
tions of Lebanese Women Artists on Women
in Art (2001, Beirut), Historical Modern-
isms at ArteEast.org (2005 — 2008), The Arab
Nude: The Artist as Awakener (2016, Beirut),
Jerusalem: Actual and Possible (2018, Jeru-
salem), and Partisans of the Nude: An Arab Art
Genre in an Era of Contest (2023, New York).

Aparna Kumar is a lecturer in Art and Visual
Cultures of the Global South in the Depart-
ment of History of Art at University College
London, and a Getty/ACLS Postdoctoral Fellow
in History of Art (2023 — 24). She received her
Ph.D.in Art History at the University of California,
Los Angelesin 2018. Her research and teach-
ing focus on modern and contemporary South
Asian art, twentieth-century partition history,
museum studies, and postcolonial theory.
Kumar's research has been supported by
fellowships from the Getty Foundation, Ame-
rican Council for Learned Societies, Fulbright-
Nehru Program, American Institute of Indian
Studies (AllIS), American Institute of Pakistan
Studies (AIPS), Critical Language Scholar-
ship Program, and University of California, Los
Angeles. Her dissertation project, Partition and
the Historiography of Art in South Asia, was
awarded the inaugural UC Berkeley South Asia
Artand Architecture Dissertation Prize in 2021.

Aditi Chandra teaches art history at the
University of California, Merced and special-
izes in the Islamic world, with a focus on
South Asia. Her research shows how, in the
nineteenth and twentieth centuries, physical
transformations and subaltern actors disrupt-
ing statist narratives rendered the monument
unruly even as the state attempted to order it.
Her book Unruly Monuments: Disrupting the
State at Delhi’s Islamic Architecture is forth-
coming with Cambridge University Press. She
is co-editor (with Vinita Chandra) of Nations
and its Margins: Re-thinking Community
(Cambridge Scholars Publishing, 2019). She
has curated exhibitions showcasing colonial
visual travel ephemera.
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Khalil Zoughaib, title not conveyed,

late 1950s, 0il on masonite,
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Maggie Unverzagt Goddard is a postdoctoral
fellow in History and co-directs the Public Human-
ities Lab at VCU's Humanities Research Center.
Her writing on aesthetics and politics engages
visual culture studies, public humanities, and criti-
cal theories of the body. She previously worked in
public engagement and curation at the Smithso-
nian, moCa Cleveland, and the Corcoran Gallery of
Art. She holds a Ph.D. in American Studies and an
M.A. in Public Humanities from Brown University.

19.625” x 16.75”. Collection and

Permission of Sato Moughalian.

Rashid Rana, War Within 11,
DIASEC and c-print, 2013 - 14,

for My East is Your West,
Gujaral Foundation, Venice, 2015.

Delhi. Rutub Mef

Courtesy of Aditi Chandra.
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ROUNDTABLE: METHOD
DISCUSSANT: MONICA MERLIN

Negar Habibi

Nebahat Avcioglu

Lecturer of Iranian and Islamic Arts,
University of Geneva

Lack of Scientific Interest or How to Make
it Visible: Teaching Islamic Art at the
University of Geneva

In September 2014, the Department of Art His-
tory at the University of Geneva created a
minor course on “extra-European” art his-
tory. Fine and rare Islamicate and Persianate
art collections covering illustrated manu-
scripts from the 13% century to the 19"-cen-
tury artefacts in Geneva’s museums became
resources for Islamic art students, but more
work is needed to make Geneva’s Islamicate
and Persianate heritage visible.

Associate Professor of Islamic Art and
Architecture at Hunter College and the
Graduate Center, City University of New York

Connecting Points

Globalization is often criticized for allow-
ing an ever-increasing standardization of
cultures. Yet paradoxically, this critique is
asign that discussions of cultural shifts and
global transformations of art and architec-
ture from any place and time are now actually
possible, especially in the classroom. Even
if we don’t operate with a common defini-
tion of contact or cultural exchange, we all
treat it as a reality central to understanding
artistic processes. In my courses, be it on
Turquerie, the Modern Mosque, the Museum
or Album Making, T have become attentive
to the expansion of time and space implied
in these practices. Heuristically, a global
approach hence enables students to learn
about the contact points that connect and
therefore modify cultures and materials, and
to abandon monolithic ideologies in favor of
multiple viewpoints.

Jenny Norton-Wright

Arabic Scientific Manuscripts Curator, British
Library/Qatar Foundation Partnerships

Islamic Art Online

The accessibility and quality of digital
platforms for disseminating research and
information on artistic and material cultures
have advanced greatly in recent years. Many
dynamic technologies now enable remote
interactions that extend the possibilities
for access, learning, and creative contex-
tualization beyond the traditionally static
and visual. This intervention will explore
how such platforms are being utilized by
researchers and the public globally in the
field of Islamic art and its study.

33

About the Speakers

Negar Habibi (Ph.D., 2014) is a Lecturer of
the Arts of Iran and Islam at the University of
Geneva, Switzerland. She holds a doctorate in
art history from the University of Aix-Marseille
(France). Habibi is the author of the monograph
on Ali Qoli Jebadar and The Safavid Occiden-
talism (in French, Brill 2018), as well as several
articles and book chapters on painting produc-
tion, women's patronage and Iranian society in
17™-century Isfahan. Habibi's current project,
financed by the Soudavar Memorial Founda-
tion (SMF) is a study of the Jean Pozzi Islamic
and Persian collections shared between
several European museums. Habibiis an SMF
alumnus for a lectureship she held on the art
and architecture of the Three Gunpowder
Empires at the University of Geneva in 2019 —
2021.Sheis the guest editor of the fifth issue
of the Manazir Journal, published jointly by the
University of Bern and the University of Geneva
titled, The Idea of Just Ruler in the Persianate
World and Its Embodiment in Art and Material
Culture (September 2023).

Nebahat Avcloglu is an associate professor
of Islamic art and architecture at HunterCol-
lege and the Graduate Center, City Univer-
sity of New York. She received her B.A. in
Architecture from Istanbul Technical Univer-
sity, and her Ph.D. in History of Art from the
University of Cambridge. She is the author
of Turquerie and the Politics of Representa-
tion, 17728 - 1876 (2011, Turkish edition 2014,
paperback 2016). She has co-edited Global-
izing Cultures: Art and Mobility in the Eigh-
teenth Century (Smithsonian Institute 2011);
Architecture, Art and Identity in Venice and its
Territories (Routledge 201 3); and Artistic Prac-
tices and Cultural Transfer in Early Modern
Italy (Routledge 2015). She guest-edited The
Culture of Albums in the 18t Century for the
special issue of Journal 18 (Fall 2018). Her
recent publications include “The Modern and
Contemporary Mosque in Europe” (2022) and
“Immigrant Narratives: The Ottoman Sultan
Portraits in Elisabeth Leitner's Family Photo
Album of 1862 — 1873, Mugarnas 36 (2018).
She is finishing her book, The Modern and
Contemporary Mosque: A Global Approach.

Jenny Norton-Wright is currently Arabic
Scientific Manuscripts Curator at the British
Library. She was the editor of Curating Islamic
Art Worldwide: From Malacca to Manchester
(Palgrave, 2019), which grew out of the inter-
national conference she organized as Early
Career Curator for Islamic and South Asian
Art at the Manchester Museums Partnership.
She previously worked for The Islamic Manu-
script Association (TIMA) and the UK's Subject
Specialist Network for Islamic Art and Material
Culture. Norton-Wright's interests encompass
Arabic manuscript cultures from North Africa
to Indonesia, provenance and collection histo-
ries, and digital humanities, as well as ceramics
of the Islamic world.
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NOTES . A . .
Monica Merlin is an assistant professor in the

Art History Department at VCUarts Qatar. With
a specialization in Chinese studies and Asian art,
and a doctorate in Art History (Oxford University),
her research reevaluates the practice of Chinese
contemporary women artists focusing on gender,
feminisms, activism, and intersectionality. Merlin
has contributed to encyclopedic and curatorial
projects, and her publications are included in
peer-reviewed journals and edited volumes.

Ali’s One Hundred Sentences,
Boukhara, 1559, Bodmer Collec-
tion, Cologny (Geneva), Cod.
Bodmer 501, fol. 2v.

Gerard Scotin “major,” after
Jean-Baptiste Vanmour, Effendi,

homme de Loy dans son Etude,
1715. Single Folio, print, textile
135/8x93/8 in. 34.8 x 23.8 cm.
Detroit Institute of Arts, Bequest

of Jerome I. Smith.

The British Library / Qatar

Foundation Partnership

digitization team processing

manuscript images.
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Sam Bowker

Associate Professorin
Creative Art, Charles
Sturt University

Needlepoint “Samarkand” by
Natalie Fisher. Work in progress
in situ, Shah-i-Zinda Avenue,
Samarkand, Uzbekistan. Image:
Natalie Fisher, 2019.

PRESENTATION
DISCUSSANT: RADHA DALAL

Creating Connection: Islamic Art in Regional Australia

How do people connect with Islamic art when there are no local
Islamic art collections?

Since 2012, I've researched Islamic art from Australian perspectives.
This was a consequence of studying the history of the Egyptian tent-
makers whilst living in the university town of Wagga Wagga, halfway
between Sydney and Melbourne. Though my scholarship was focused
on activities a world away, my teaching was focused on my region - a
diverse Australian community with a minority Muslim population.

With artists, musicians and students, we focused on creating con-
nections through interaction with international events, past and
present. Through quilt making, needlepoint embroidery, glass art,
sketchbooks, poetry, and shadow puppet concerts, we developed
assessments and activities to re-situate popular perceptions of Islamic
visual culture. These included the legacies of Disney and the dev-
astating explosion in Beirut, central Asian architectural ceramics,
Iranian art and astronomy across Australia.

Connection does not require objects; it requires action.

Sam Bowker is an art historian who studies Egyptian art and Australian
contributions to the global field of Islamic art. As a curator, his exhibi-
tions include Khayamiya: Khedival to Contemporary (2015 -2016) for
the Islamic Art Museum Malaysia and Windowless Worlds (2021) for
the National Art Glass Gallery in Australia. He was co-editor of Decon-
structing Myths of Islamic Art with Onur Oztlirk and Xenia Gazi (2022)
and co-author of The Tentmakers of Cairo with Seif El Rashidi (2018).
His collaborative creative practice includes original khayal al-zill shadow
concerts with Australian musicians, including The Thief of Stars (2021)
and The Alchemist’s Jar (2023), co-created with his wife Melinda Bowker
(Green Beetle Company). Previously he worked for the National Portrait
Gallery and National Museum of Australia, and originally lectured in Art
Theory for the Australian National University, where he completed his
Ph.D. He lives in Wagga Wagga on Wiradjuri country in Australia. He
was the beneficiary of a Hamad bin Khalifa travelling fellowship in 2017
and is honored to return as a guest speaker in 2023.
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Karen Exell

Executive Director of Cultural
Strategy and Development,
Diriyah Gate in Riyadh,

Saudi Arabia

Neelima Jeychandranis a

profe r of art history at Virginia

Commonwealth University, Qatar. She is
an ethnographer, editor, and scholar who
works on visual cultur nd oceanic

ies of West and Ea

t Africa and the

ern Indian Ocean. She -editor

of the book Reimagini ian Ocean

Ids (Routledge, 2020), the co-editor

e on "Indian

an-Asian Affinities”

(2022), and the co-editor of the

Routledge Indian Ocean and Trans-Asia

book s. Jeychandran is currently

finishing her book in which she explores

and immaterial circuits of
ety

Indian Ocean worlds

materic

n the Atlantic and the

exchang

11:20am - 12:20 pm

PRESENTATION
DISCUSSANT: NEELIMA JEYCHANDRAN

The Possibility of an Equitable Art Museum in the 21%-century Gulf

The idea of the decolonial, the diverse, the inclusive, and the equita-
ble has been debated in relation to museums for decades. Museum
Studies teaches inclusivity as a central principle, whilst the inclusive
art museum remains a challenge, constrained by centuries of develop-
ment as an — arguably intentional - exclusive and elite environment
presenting what can seem to the non-specialist as esoteric art histor-
ical narratives and categorization that assume certain values, edu-
cational backgrounds, and ways of seeing. This paper will consider
what an inclusive art museum experience might look like, defining
interpretations of inclusivity, outlining the political and cultural
barriers to achieving this, and asking, can museological theories
of inclusivity translate into truly equitable practice in regional art
museums and exhibitions?

Examples of recent and proposed curatorial projects that are evolving
the concept of the regional art experience include Lusail Museum,
Qatar, due to open in around 2030 and the Islamic Arts Biennale in
Jeddah, Saudi Arabia (January - May 2023). Lusail Museum began
life in 2008 as the Orientalist Museum showcasing 19" century
Orientalist paintings, before being re-visioned in 2019 as a dynamic
platform for debates on art, power, and identity with a focus on the
Arab and Indian Ocean world. The Lusail Museum exhibition, Tales of
a Connected World, at Al Riwaq, Doha from October 2022 - April 2023,
tested a contextualized presentation of the Orientalist art collection
with local and international audiences. In Jeddah, the Islamic Arts
Biennale offered an experience of Islamic art foregrounding faith and
practice contrasting with the more familiar disciplinary approaches
in the region and elsewhere, suggesting the emergence of a confi-
dent voice shaping the presentation of Islamic art from within. The

regional re-visioning of art historical disci-
plines is arguably central to the emergence of
an inclusive art museum, offering a cultural
solution even if political barriers to a fully
inclusive experience remain challenging.

Karen Exell is Executive Director of Cultural
Strategy and Development at Diriyah Gate in
Riyadh, Saudi Arabia, responsible for the deliv-
ery of the cultural vision and over 40 cultural
assets within the Diryah Gate project, includ-
ing museums dedicated to Islamic calligraphy,
modern and contemporary Arab and Islamic
art and Saudi history. Previous roles include
Director of Lusail Museum (2022 — 2023),
Senior Development Director for Cultural
Assets at Diriyah Gate, Riyadh (2020 —2022),
and the delivery of the National Museum of
Qatar under the leadership of Sheikha Amna
bint Abdul Aziz Al Thani, then NMoQ Director
from 2015 to 2019. She also directed the M.A.
in Museum and Gallery Practice at UCL Qatar
from 2011 to 2015. Past publications include
the monographs, Modernity and the Museum
in the Arabian Peninsula (Routledge, 2016),
and The Global Spectacular: New Museum
Architecture in China and the Arabian Penin-
sula (Lund Humphries, April 2018), and the
co-edited volumes, Cultural Heritage in the
Arabian Peninsula: Debates, Discourses and
Practices (Ashgate, 2014) and Museums in
Arabia: Transnational Practices and Regional
Processes (Routledge, 2016).

Image (opposite page): Painting of Ayuba Suleiman
Diallo, 1733, by William Hoare, in the collection of
Lusail Museum.

NOTES
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ROUNDTABLE: PRACTICE
DISCUSSANT: TOBIAS WOFFORD

Suheyla Takesh

Anissa Rahadiningtyas

Curator of Barjeel Art Foundation,
Sharjah, UAE

“Paths Diverging Beneath Our Feet”:
On Site-Specific Modernisms and
Transcultural Exchange

In situating modern art from North Africa
and West Asia in the history of global mod-
ernism, one is confronted with an array of
vacuities in the established art-historical
canon, ranging from limitations of language/
terminology, to the frequent ineptness of
existing methods of periodization and geo-
graphical classification. Through a look at
exhibitions of modern Arab art, this inter-
vention considers research and curatorial
strategies, methods and pitfalls, while calling
into question the canonical construction of
uninterrupted art-historical lineages.

Suheyla Takesh is the Curator of Barjeel Art
Foundation, Sharjah, UAE, where she works
onresearch, curatorial development of exhibi-
tions, and oversees the production of publica-
tions. She holds a master's degree from MIT's
Department of History, Theory and Criticism
of Architecture and Art (AKPIA). She is the
co-curator of Taking Shape: Abstraction from
the Arab World, 1950s — 1980s at the Grey Art
Gallery, NYU, and co-editor of the eponymous
volume of essays (Hirmer Publishers, 2020).

Assistant Curator, Islamic Aestheticsin
Modern and Contemporary Southeast Asia,
National Gallery Singapore

The Neglected Dimension - Making an
Exhibition of Modern and Contemporary
Islamic Art from Southeast Asia

The presentation will discuss the making of
the exhibition titled The Neglected Dimen-
sion, which presents the historicization of
modern and contemporary works by artists

from Islamic Southeast Asia, a region that
is still overlooked in the discourse of global

Islamic art history. The exhibition focuses

on artists trained in a modernist school in
Bandung, Indonesia, as a departure point for
analysis of the discourse and practice of
modern and contemporary Islamic art devel-
oped in the Southeast Asian context.

Anissa Rahadiningtyas is an art historian
focusing on Islam and modern and contempo-
rary art in Southeast Asia. She is currently an
assistant curator at the National Gallery Singa-
pore, having received her Ph.D. in art history
from Cornell University. She has published in
several digital open-access publication portals
and journals. Her research interests include
the intersection of modernity, religiosity, rituals
and performances, environmentalism, repara-
tive feminism, andideas of futurism from South-
east Asia and the wider Indian Ocean world.

Mirjam Shatanawi

Sadia Shirazi

Lecturer of Heritage Theory, Reinwardt
Academy, Amsterdam University of the Arts

Decolonizing Islamic Art Collections

In the past few years, the process of decol-
onizing museums and the repatriation of
museum objects have been topics of intense
debate. Interestingly, the attention given to
Islamic art in this context has been limited.
This presentation aims to shed light on var-
ious interventions around the world that
address this issue, examining the complex
constellation of heritage claims. The discus-
sion is shaped by the elusive nature of Islamic
art, the interconnected histories of objects,
and the presence of diaspora communities.

Mirjam Shatanawi is a lecturer of heritage
theory at the Reinwardt Academy, Amsterdam
University of the Arts. She is the author of Islam
at the Tropenmuseum (2014) and co-editor of
Islam and Heritage in Europe: Pasts, Presents
and Future Possibilities (Routledge, 2021). Her
recent work addresses the silences surround-
ing Indonesian Islam in museum collections
and displays. Between 2001 and 2018, she
worked as a curator at the National Museum
of World Cultures in the Netherlands.

Curator, International Art, Tate Modern

Slo Curating & a Case Study: Rasheed
Araeen: Zero to Infinity

This presentation elaborates a theory of slo
curating as a durational practice and meth-
odology. It interrogates concepts such as
provenance, chain of relation, collections and
conservation that it establishes are partof a
colonial episteme undergirding the museum
and its exhibitionary practices. Starting from
recent digitization projects of museum col-
lections, I analyze artist-led curatorial proj-
ects, legal cases, and requests for restitution
by colonized and Indigenous peoples across
the world that challenge long-standing impe-
rial concepts that inform museum studies.

Sadia Shirazi is a writer, art historian, cura-
tor, and sometimes architect based between
London and New York. She is currently Curator
of International Art at the Tate Modern. Shirazi
has lectured and presented their research at
venues including King's College, Cambridge
University, New York University and The Whitney
Museum of American Art. Shiraziis a recipient
of The Andy Warhol Foundation Arts Writers
Grant and a Fulbright award. Their current book
projectis about Zarina, Nasreen Mohamediand
Lala Rukh. Shirazi earned a Ph.D. from Cornell
University in the Department of the History of
Art and Visual Studies.
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Kamal Boullata (1942 - 2019).
Al-Alif wa-1-Ya, 1983, silkscreen,
52 x 52 cm. Image courtesy

of Barjeel Art Foundation,

Sharjah.

Haryadi Suadi, Dua Wanita
dan Isim (Two Women and
Isim), 1979, woodcut print on
paper, edition 2/25, 63 x 53 cm.

National Gallery Singapore.

Illustration: Pak Dul (lived and
worked in Jepara, Indonesia),
The conversion of Sunan Kali-

Jjaga. Carved teak wood, 1970.

National Museum of World

Cultures collection.

Louvre Collections (2022),
screenshot of website showing
search results for “calligraphie.”
Photo: courtesy of the author.
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Tobias Wofford is an associate professor
in the Department of Art History at Virginia
Commonwealth University. His research
explores the meeting of globalization and iden-
tity in the art of the African Diaspora, as well
as concepts of diversity and multiculturalism
in the United States. His writing has appeared
in venues including Art Journal and Third Text.
In 2021 - 2022, Wofford was a senior fellow for
the Getty Research Institute’'s African Ameri-
can Art History Initiative.




4:15-5:45 pm

ISLAMIC ART HISTORY AND THE GLOBAL TURN
Doha, Qatar

48

49

MATHAF ROUNDTABLE: CURATING IN A GLOBAL CONTEXT:

WORKS IN PROGRESS
DISCUSSANT: HOLIDAY POWERS

Noora Abdulmajeed

Associate Curator, Mathaf: Arab Museum of Modern Art

The Case of Modern and Contemporary Art from the Arab World

and its Cultural Connections

Over the last six decades, collecting practices
through private and later public patronage
have centered on accumulating the modern
and contemporary art historical heritage of
the Arab world and its cultural connections
for abroader representation within a global
context. A prime example is Mathaf: Arab
Museum of Modern Art, which presents the
common identity of this vast region in a
single space while examining its multiple his-
tories. This presentation will focus on cura-
torial practices that continue to re-discover
modern roots from a decolonial perspective
and the internal politics of representation
towards an inclusive museological approach.

Noora Abdulmajeed is an associate curator
at Mathaf: Arab Museum of Modern Art. Most
recently, she co-curated the permanent collec-
tion galleries, introducing new sub-themes and
interpretative content and expanding the geo-
graphicaland cultural scope of the display. From
2012 to 2016, she curated the public engage-
ment programmes at the Museum of Islamic
Art in Doha, focusing on Islamic art links with
contemporary art practices and the cultural
identity of the Gulf. Her research interests
include histories of art and visual culture, the
representation of ethnic and religious minori-
ties, the discourses of Arabism, authenticity
and modernity, amongst others. Noora holds
a B.A. in Social and Cultural Studies from
the University of Nottingham and an M.A. in
History of Art from Birkbeck College, Univer-
sity of London.

Ranjit Hoskote

Vasif Kortun

Poet and Curator

Hidden in Plain Sight

Ranjit Hoskote will discuss the intimate
and organic, yet often under-regarded,
presence of preoccupations from Islamic
history or sacred literature in the oeuvres
of 20"-century South Asian artists such as
M.F. Husain, Tyeb Mehta and Zarina Hashmi
- and the conceptual consequences of reca-
librating the horizons of interpretation for
such artistic practices.

Ranjit Hoskote's collections of poetry include,
most recently, Jonahwhale (Penguin, 2018),
Hunchprose (Penguin, 2021), and Icelight
(Wesleyan University Press, 2023). Hoskote
curated India's first-ever national pavilion at
the Venice Biennale (201 1), co-curated the 7t
Gwangju Biennale (2008), and was a contrib-
utor to the Former West cycle of BAK/ basis
voor actuele kunst, Utrecht. He serves on the
advisory board of the triennial Bergen Assem-
bly and has served previously on the advisory
boards of the Haus der Kulturen der Welt (HKW),
Berlin, and the Nanyang Technological Univer-
sity's Centre for Contemporary Art (NTU-CCA),
Singapore. Hoskote was a research and cura-
torial consultant with Mathaf: The Arab Museum
of Modern Art, Doha.

Curator, Writer, and Educator

Hearsay Stories

Middle classes on the periphery complain
about the exclusion of the art of their
countries from art history. Such despair is
reflected in the fact that many artists of the
margins use their exhibitions in the so-called
centers, be it Paris, London, or New York, to
validate credibility at home. Local critics and
writers would confirm this by historicizing
it — even if the space were a rental during
the Venice Biennial or a bakery in Paris.
During our work on expanding the Mathaf
Encyclopedia, it became critical to weed out
fiction from fact and explain these innocent
bendings of truths as a standard practice
entrenched further in secondary sources.

Vasif Kortun is a curator, writer, and teacher of
visual art, its institutions, and spatial practices.
Kortun was the founding director of Research
& Programs of SALT, anintradisciplinary cultu-
ral institution based in Turkey. A recipient of the
Award for Curatorial Excellence from Bard
College, he curated many biennials and served
on juries, such as the Turner Prize, Velas-
quez Prize, and Belvedere Award. He is the
chairperson of the board at the Foundation
for Art Initiatives, SALT, and the Museum of
Contemporary Artin Antwerp. Kortun has writ-
ten extensively on contemporary art and the
cultural situation for books and other publica-
tions. In 2023 he co-edited Ozer Kabas: Sentez
ve Montaj and Gurel Yontan Serseri Mayin, both
published in 2023.
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Holiday Powers is an assistant professor of global
modern and contemporary art with an emphasis
onartinthe Arab world at VCUarts Qatar. Her first
book, Moroccan Modernism, is forthcoming in the
New African Histories series at the Ohio University
Press. Her research emphasizes the articulation
of local and transnational discourses in modern
and contemporary art, particularly within the Arab
world, from the perspective of postcolonial and
feminist theory.

Works by Zarina Hashmi at

India’s first-ever national
pavilion, Venice Biennale (2011).

Photo courtesy Ranjit
Hoskote.

An installation view of Gallery
9, Mathaf: Arab Museum of

Modern Art. Photo credit:

Ammar Algamash. Courtesy

of Mathaf: Arab Museum of
Modern Art.
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